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Application of Wuxi Zhima Art Visual Elements
in Modern Decorative Pattern Design

JIANG Linqing, LIU Shui”®
(School of Textile and Clothing, Jiangnan University, Wuxi 214122, China)

Abstract: Wuxi Zhima is an engraving art containing religion and folk custom. It is also one of the intangible cultural
heritage of Wuxi City with strong characteristic of Wuxi regional folk culture. In this paper, the lines, composition, charac-
ters, color and implied meaning of Wuxi Zhima art were analyzed and discussed, and the characteristics of Wuxi Zhima
visual elements were summarized. And on this basis, the extracted and summarized Zhima visual elements were combined
with modern design techniques and aesthetic concepts to design modern decorative patterns with characteristics of Wuxi
Zhima. It has been proved by practice that Wuxi Zhima art has a wide range of application, and the design results can be

applied in the fields of clothing, home textile, packaging and other products, showing the new vitality in the context of the

new era.
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Fig. 12 Zhima decorative patterns used in scarves,
T-shirts, pillow, canvas bag
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