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Analysis and Design of the Art Aesthetic Characteristics of 3D Printing Clothing

ZHANG Tingting, WANG Hongfu "
(School of Textile and Clothing, Jiangnan University, Wuxi 214122, China)

Abstract : This paper clarified the unique modeling art and aesthetic implications of 3D printing clothing, namely the
complicated structure, emphases on the stereoscopic changes, the naturally beautiful form and the clear rhythm, through
literature search, image analysis and comparative research methods. And further analysis was made to explore the aesthetic
characteristics of 3D printing clothing in modern fashion designing on the basis of modeling art. Secondly, a preliminary
study of fashion design considering the artistic characteristics of 3D printing clothing was also studied, based on 3D printing
technology. And the aesthetic implications of technical beauty have been conveyed through the partial decoration.
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Fig.1 Skeleton dress
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Fig.2 3D printing wedding dress
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Fig.3 3D printing clothing with fold modeling
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Fig.4 3D printing clothing with freezing spray
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Fig.5 3D printing clothing with helical modeling
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Fig.6 3D printing clothing with line structure sense
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Fig.8 3D printing clothing with architectural texture
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Fig.9 Iris van Herpen works
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Fig.10 Sketch
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Fig.13 Continuous knot effect diagram
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