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Clothing Creative Design of Apparel Fabric Based on Baize Process

XU Dongliang
(College of Design, Beijing Normal University ( Zhuhai) , Zhuhai 519087, China)

Abstract : The basic concept of wool felt and its application status were expounded in this paper . The theoretical framework
was constructed based on the four types of felt processes, including needle felt, wet blanket, needle felt combined with wet
blanket as well as felt combined with various techniques, and it was studied in combination with the creative fabric design
works. Finally, potential value of baize process was analyzed. The results showed that the wool felt technology can create
and design fabrics through needle felt and wet blanket. Furthermore, felt process combined with cutting process, the

embroidery, hand-painted techniques, splicing technology, paper-cut art can create different styles of fabric effect with

potential artistic value and commercial value.

Key words : apparel ,wool felt,fabric, creativity , design

TRME R ke et i =B R 2 —, BE H WL X
B AY BIAE SRR 2 B T 125, TR TRk f) ) 1K
TERS T IR i ot A SEROCR i (E B KR &
FEREEMMEM . N4, BEH NN EEACE 8 &
AR ARSI EAY H 4 T, R OR &7 1A} Q1 S IH
B A B BT UM | 25 25 BT IR AW 5 1Y T
Mo FEEZR ISR ORI I ARIEHT T 20
SR NGERIRFR SR T T LM 45 & 0 Tk
PSR e MUY S S EL (B MNP NS ERY R S
GRG0y BV B 3 0 A 1) S0 W 7 32 B
FE B B % P UESGFEBM A MEET
SRV G, W58 DR B BB 7 1 SO ROR

WFEHE 2017 -10 -15; {&iTHHF 2018 -01 - 04,

WX B R EARB XSG TZEARPIA Ty it
FPERHEETT, TSR IR B 2R 5 R B 58 6 52 3L, X
F& m R ZARBIPEE 5 F BRI T 28R
AERAEHAEH

1 FEBIEHRHTE

1.1 FEHEHES

FBHIER B HIME M, BAOR B B5 7€ B
K BINE T, D 3 2 6 2 2 3R 1 1 8 AR 25 4 A
SIS 9 245 3 46 1 — & , B R E i BIR Y
FBHE H AT AZED i8Rl 2 8L
Z—, RIS, LT B AV HOR B RN

EE&WH ) REHUETA YR TR H (2014307) ; 6 ETITE KA BRI 0 R TR H (201540) 5 I 5 E K 2F 2RI 5
BRI H (201571013 ) ;5 3650 0 K24 2R AL Z0m AR A8 7 42 2E 11 551 H (201850008 ) .
EE BN HRER(1989—) , 53 PR A+, FBAFSE 7 ) IRE ST AR BT K B3 iRk se .

Email ; xudongliang2012@ 126. com



%34

AR AT FE48 T L RA a4 &t - 231 -

FAFH , AT PR B i R o, lET il , T A R
PRI TR o 3F B £ Y 454 2 [R) 1Y) K g 45 (AR
FRBAPEAT LTS U550 T, s 2 T
e — ARt .
FEBHAAERSUE R LR Bk
P B | | B A A e B R BT AR
FHAE B MORHE T 00 TR AT 28 5 Y o v A, 3
B LR A = 5 0 IR TRk, [R) B 3 A5 A A K
FEIRFI) ZAR A
1.2 FEHEERNAIK
FERECL) 2 HHF Tk ™= & R 25
2 AT T IR A R PR AR BT TR LE
A, FEE T 20 2N HTFF TAE ik
MR SRS, B DIY , g2 A HE B H AR
HVEA AT AR, AT E i B, T E
TS BTTIE E /N 7K 2010 4541 37 g Al i g 2 4b
B/ N4 SRR TR S B S R M AHSE AL %
w7 i ASE B SR B S A T
Fk v B R 5, REOREE A SR 58 AR
PRAR BT 4 5 0 i ok 7 3 1 U R B A1) 37 /Y Kreuzzz
T WS OIS X M Wea ey v [ (= 2 LT D DR X £
M, HARGN & 1 FroR ; 9% [ EC A b i Hard: Graft JAE
B 5FEBWHEMBEEE, RN TR L 7
“ BRI [ PREF4E Z AR BUE e rh W RE 228
BREIEBARELZAEMS . ATLUL, BHEMEIE 2
PR T 2Rk, WS SR A4

" )

B 1 Kreuzzz fh#{E# eI Z I EHIE
Fig.1 Funny and lovely wool felt hat of Kreuzzz brand
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Fig.2 Series of needles fabrics design points
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Fig.3 Needle felt fabric design star

B4 SHEmERHE ()
Fig.4 Needle felt fabric design miao



. 232 - B R F IR %3 %
2.2 BIsE BRI S AR . RIS TR

ML A A RO POK IR B, (B %
T AL i P Bt P T RS, o i e A g B s R
B PR, (AR T R HLS AR, B m LA
T AGE B E B EALRROR . BRETE AT LA K
TR B B R, R R e ) J et o, ml
PEAT R EAR RS, LAGA B R 10 -3 B 5t it
S, TR T S 7 A WA ) TR LR, TH itk
BT 9 TR E A ZARPE 2R, (A
P e A AR SR, IR 4 ] BE S EUUE b i 2
B BT 2 SIS TG A R R
W s fros (B3 AR 18 T PR o S
T LAHEL H o RBORIE, i HIRREE T2 QE H —
Wi 105 320 47 oET 0 T, 7 78 00R B . ] 5 5 v YL P

=
B o

& 5

BEIZSHEIEESHEANEIT

Fig.5 Fabric design with the combination of embroidery

and wet felt
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Fig.6 Fabric design sea shadow with the combination of

wet blanket and needle felt
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Fig.7 Fabric design with the combination of cutting

technology and needle felt

B8 FHIZS5HEIZESGHWEAHLIT
Fig.8 Fabric design with the combination of splicing

process and needle felt

B9 EHIZE5ARIZLEEGNERHEIT
Fig. 9  Fabric design with the combination of paper

cutting process and needle felt

B 10 BHEIZE5FRIZHANERNET
Fig. 10  Fabric design with the combination of hand-

painted process and needle felt
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Fig.11 Fabric design with the combination of embroi-

dery craft and needle felt
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