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Technology Analysis of JapanS Edo Komon
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(School of Textile and Clothing, Jiangnan University , Wuxi 214122, China)

Abstract : Edo komon is a very representative traditional dyeing in Japan. This paper put Japan$s edo komon as the research
object. This paper analyzed the raw materials of edo komom production, paper production skills, printing and dyeing
processes and other aspects from two dimensions : sculpture, printing and dyeing, based on its cultural profile. Then it
summarized edo komon$ craft characteristics of the fusion of precision carving and solid dyeing, reflecting the essence of

life and art in the edo period. This study aims to give some useful inspirations to modern clothing design, through exploring

the ingenuity and aesthetic connotation behind the extreme handicraft.
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Fig.1 Three represents of edo komon
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Tab.1 Production tools and materials of edo komon
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Tab.2 Manufacturing technique and graphic types of ise paper
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Fig.2 Ise paper Tokyo exhibition in 2008
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Fig.3 Paves the fabric for dyeing
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