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Application of Yanchuan Cloth Pile Painting in Tourism Product Design

LI Hui, ZHENG Fanggin, ZHANG Chen, CHEN Yubo
(College of Fashion and Art, Shaanxi Institute of International Trade and Commerce, Xianyang 712000, China)

Abstract : Yanchuan cloth pile painting is a folk art created by Yanchuan people in the long-term labor and life. It has
extensive mass and distinctive regional features. It is a precious intangible cultural heritage and the remains of loess
culture. Starting from the definition of Yanchuan cloth pile painting, the paper states its artistic characteristics. Next it
expounds the development status. And then it analyzes various reasons for the status. On the basic of this, it puts forward
that the cloth pile painting could be combined with tourism products which can give full play to its distinctive features. The
purpose of this study is to expand the application range of pile painting, and it provides an opportunity for the inheritance

and development of pile painting.
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Fig.1 Yanchuan cloth pile painting, folk paper cutting

and embroidery
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Fig.2 Cloth pile painting works '"the gold of wealth',

by Gao Fenglian
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Fig.3 Cloth pile painting works fertile soil lotus flower
by LIU Jiegiong
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Fig.4 An visit of cloth pile painting artist Guo Rulin
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Fig.5 Design of the cloth pile painting on a gift bag
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Fig.6 Cloth pile painting on a T-shirt
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Fig.7 Cloth pile painting on a tourism hat
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Fig.8 Cloth pile painting on shoes
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Fig.9 Cloth pile paint on a bag
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