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Study on the '""Good Man' Factor of Preppy Look Clothes
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Abstract ; In order to investigate the causes of the " good man" factor, the development background of preppy look and their

dress style were elaborated. Through the research of the preppy clothing culture, it is suggested that Chinese designers can

strengthen the research on preppy look, so as to provide more possibilities for future clothing design.

Key words : preppy look , apparel culture, elite university, design, " good man" factor

2 B JR s A W A B A g N2 ST Y —
PR R S, BURE A RUAR AR S e B A% 2 —, — L
ST X S AR A 5K47 GBS A7 BT
RIFAEFEVN KR PIRHEXAR B L LW B
R AR R IR, ) S L 20 R e 4 AR
TR T A B 14 S A o A 3 R KU T 5] A — ol
i G o SO U 3 7 IR S DDA KT 58 1%
JRUKS i 2 2 AR 1 e R A 75 22, A ) T e
IR A4 A R 5

1 R4 X

TE R RE T3 52 0 A JR 3 it v, RS 431 2 5 KB
SRAE VBB Z ek R, UHIE 2R R A4
PESKAT GESRIN 1 TEX RGO T, B S R 5
(R A XU 3z T AE o TR AR XUAK I 1R T 55 [
20 20 70 AR, 1E S Bl KU 2 — 1 B BIE AT
JETE 20 {40 80 ££4C, Ralph Lauren #EH} T POLO 2

Wi EH:2017 -06 -04; {&iTHHEH:2017 -07 - 16,
EHE BN R (1990—) , 2 B ge A .

FINA T 15 3 1 3 [N SR, DT A 3l TR
Az XK B URA T, BOfE HXUBE B v P8, 20 it 42 80 4F
A 90 AEARH), St I IR A T — 26 DL TR AR X
6 R AT XU B4 I 2 i L, 1 A A7 S sy | 2 A
SBTERAR IR KA B A T RN TR T R
WA TR KUk 2 2 A HO I v Bl Y o )L, 08
T 78 J A A R PR A PR PR e, 32 AR AR AL AR R
R B AR
1.1 MWREREREX

TURE A= RUA% SR A7 e KUAS , L H 5 7 Preppy
Look , “ Preppy” — il 76 9% 1 7 . B i) B 2 Kk
BUE AR A AR A . TR e A —
IS EH W B /NG A ) LS R I O X R L
TESRIE B KRG BOWAR I, 58 2R B T BUREAE KUK 1Y
KRG MBS i i B A PR AR e 3 B e 2
WU Mare Jacobs, TRk A= 225K w5 br o it 5t 19 Al 2hé
sl 3L B2 S 11 A i SRS i, A3 T 26 RN S
A6 SRTANRAE , B R 7E 56 [ 53 B2 B AT,

« BARAERE AR (1975—) 3 BB W /E . EBERESE 7 16 h h IR 31 45 . Email : 163ingdao@ 163. com



.54 . /8

%’i

'%_"

Al

R %3 %

Bl Xk T ke KA 1 — b o TIURE A= RUA T 2 L T
He REEGARE T R 2 0 A T T SRR B2
FHEN LN EFHT , AT, BT FE RS
[ N7z e 2 73 [RVAR S I G W | b 2 5 i A SR )
¥, A B AR RCR 3 8 T TRt
1.2 WREREK

TR KRS AN U — i iR e IXUAS B e B b
JE AR T 95 [ R SR, B RS A 2 T R
— T AU A SCAb B SCIRBRZE LM R L, TRk A=
DR AR Ry IR e 7 o e e A v 1 — 3R 4, 28 S e
T E SRR N A BRI TGS R T Y
i A2 E W

TR KU 25 B 19 53 50 75 SC Ak 5 2 1) g 4t
ST BURSS G B W AR R —Fp AT I S AR
MG T — PR IR 10 28 5 BER (SRR 2 K24 E)
B MIE, ik h TR EE RN 5 b
o TR XS 0 2 BT & m bn i, B R BT
BEEAF B AT T AR G R A2 2B By, B
B AR (DL IRT 1) 0t A2 T O T AR i AR PR v
B = B MR B SR T D 3 b XUk B L& T
G R AE AL, SRR Ty [l A E A A HE XL, B
IR HERS | 2 T A T K v B4R T DL B S 4 Y
L TR AR AR — i SCA A5 AR TR T —
Tt XU 4= BR 19 45 28 8 2, 8 1 T IRBE T AT B 1 7
(vl

TR KU 7853 R B 5 A0 A 1 6 R R, 2R
I — RPN ) S W A TR AE TR 2R, R
TSI R BT I, Sk IR ke RUAS BT L —
BRI,

M ;

1 SEBMMERENZE
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Fig.2 Preppy clothes with badge design
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