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Influences of Zen Aesthetics on Modern Fashion Design Style

YUAN Mengqiu
( Department of International Trade,Shandong Foreign Trade Vocational College, Qingdao 266100, China)

Abstract ; Starting with exploring the philosophical thoughts of traditional Zenism, this article elucidates such Zenist realms
as " Epiphany" , " Artistic Conception" as well as " Theory of Voidness" , and then analyses how the thinking mode and
connotation of Zenist culture influence the shape of modern fashion design in the forms of naturalism, deconstructivism, and
the beauty of incompleteness, etc. On the basis of case study which integrates garment materials, structures, colors, and

details with Zenist beauty, this article also probes into the paths of modern fashion design inheritance and Zenist cultural

promotion, so as to provide due implications for futures innovation and development of Chinese fashion design.
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Fig.1 Cutting structure of Zenist beauty ( garment of
Exception)

2.1 #BREFNABAVASHRBERNERN R
REX”

PRI IEEI AR WA TR 2 00T 1AL, B
WL B AR B9 A7 AE DU B B0 04 BDIE, w40 35 44 19
IR BI85 R A XS Ak 2l 1 E 18
e Py MR IR+ B LA SRSt DN A g |
ZEFEAE IS, IS T8 B O MOT T LK, A
SRIE WU I8 3, MR A IR 7K P B — B i
BL, B R A — BN i R 48 59 90 2 05 AR b FR A AL
oW I S e LR E AR E
SRy,

7 — N—FREE 2 ] A4 A3 2 BLAR BT I 4k
— AR E R A, F R YRR B L, A A
TTPATE ARG A T 5 RS0 A B PR 358 J2 A Al 20 /9
AHEZE NS BE PG S50 3 F A S BRI E 22
TR TR AR SR BRI ) 32 S S
OB S, R R BT RS B R, R R
U R B AR ST IR B BT B A
SR IHY BT A A I R 2048, IR 1Y
FOE SRR AR DLEE AR B A AR R A R A
ABOPRAP, T E R AT AR BRI BES SR A4 ) ) 4
PRSI HFEL R

PN SRS S U RPN AT S DR U WP E S
F2 SOXKS B BB — IR, RIRET Y (AR £ 4k |
RIRET Y Fe T 22 274k ) DH: R AP R8Tt 31
B | AT A W e 25 DIC A O L T S IR R ) A
Bio A TR XT A SR A AR SE N, DLET 4E R A
R R i £F 4 45 T 1 AT BE 2 k£,
4N 20 2R A IT 4R AR Loz HI R 2k (L4 4 K
287 AR A AT 27 bl B v R T | B B PR IR
P A R AIREF 4 00, e S8, Bt
U, XUk R SR , ez 26 .



AE

. 434 -

) -4

s

o8 2%

B3 T EROR DR SN, ZOHE SN ) R T LA ST 4
TE e R ST, AN B R A AR (R,
MAEY)HZE R R G, ok FE R AR R
A RYERTETS W A= 10 AN RAF AR B SEAR I A
JEIE 5 2 BT B 1) K SR TR 5 AR 49 sl ) el >R 14
IRF I A PSR, s AN A A 217 A TR TP
B HIRZ YA, 0 — Ay A 248 25l — ks
EARIT T, A AR I8 T X R A7 1 I R
20T PRI , LR AR 5T R R R 6 T 1) A i A
ES QLIPS

e T

& 2

A EmiERI T B AT B AMRNET

Fig.2 Details of natural shaping and natural materials

(garment of Shengjiang)
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Fig. 3  Garment silhouettes of deconstructivism
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Fig.4 Digital printing of Karesansui pattern ( garment
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