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Research of Kants Aesthetic Thought in Garment Design

LI Shangshu, SHI Peijin, YANG Ting, LIANG Liefeng”
(College of Textile and Garment,Southwest University , Chongqing 400715 , China)

Abstract ; The aim of this paper is to discuss Kants aesthetic thought in garment design. As the founder of German classical
aesthetics, Kant$ aesthetic ideology of " critique of judgment" has far-reaching influence. This paper uses the judgment of
beauty, analysis of sublime and " genius" theory, which are created by Kant,to dialectically analyze Kants aesthetic thought
in the garment design of representative characteristics, and to illustrate the necessity of critical inheritance of aesthetic
thought of the Kant. It provides not only the theoretical support for modern fashion design and artistic creation, but also a
way of thinking for the subsequent development of aesthetic thought.
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Fig.1 Vampire inspired fashion made by Jean Paul Gaultie
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Fig.2 Sruli Recht designed clothes made of animal skins
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Fig.3 Vandevorst$ design at the 2011 Arnhem Mode Biennale
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