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Evolution and Embroidery SKkill of Xinyu Grass Cloth Embroidery
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Abstract : Xinyu Grass cloth embroidery was named from the embroidery ground material grass cloth, formed on the basis of
ramie embroidery folk with ink painting as language art embroidery. This paper revealed the Xinyu grass cloth embroidery
weaving and embroidered skill from two aspects: the grass cloth embroidery ground weaving and the embroidery art, by the
way of investigating and surveying the grass cloth weaving base, grass cloth embroidery workshop, the grass cloth embroi-
dery museum and visiting Xinyu grass cloth embroidered inheritor - Zhang Xiaohong . In the embroidery ground, the grass
cloth texture, colour and lustre with its softness in the degumming process translated into balance of weaving points were
studied. In stitching, the exposed needle, pine needles, cascading needle, blankness disorderly needle, a needle multi-
color embroidery of embroidered art were discussed. The results showed that Xinyu grass cloth embroidery is better to the
texture, colour and lustre, which lies in its special embroidery ground grass cloth weaving process, and adopting the suit-
able embroidery ground material characteristics for the embroidered art.
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Fig.1 Folk ramie embroidery apron
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Fig.2 Xinyu grass cloth embroidery Jiangxi famous mountain series
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Fig.4 Xinyu Changfang Sheng grass cloth weaving
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Fig.5 Xinyu Changfang Shu grass cloth weaving
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Fig. 6 Grass cloth embroidery Kuanglu painting
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Fig.7 Grass cloth embroidery Mao An Jing Zuo Painting
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