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Practical Application of the Wu Culture Painting Embroidery Art
in the Modern Custom Women$ Design

LU Jie
(School of Textile and Clothing and Arts and Media, Suzhou Institute of Trade and Commerce ,Suzhou 215009 , China)

Abstract : The combination of Wu culture painting embroidery art and the modern custom women s design reflects the
diversity of national aesthetic custom. And it has positive meaning to seeking their own creative breakthrough, adding
custom dress to the artistic connotation, highlighting the regional cultural characteristics of design to deal with the process of
globalization. This paper expounds the new visual effects produced by the combination of design and painting embroidery art
which are different from those of the pure painting or embroidery, from four aspects: the selection ofsubject matter, the
composition layout, the color collocation and the use of stitch. In addition, the study highlights the regional style character-
istics of custom women’s clothing and emphasizes that the painting embroidery art should adapt for the requirements of
custom women$ clothing design in terms of human body dynamics, stature proportions, clothing base material and styles
structure. The paper also illustrates that Wu culture painting embroidery showed the development tension of adapting to the
times changes through the artists creative practice. Furthermore, excavating regional characteristics and cultural connota-
tion of the painting embroidery artis preparing to build a better design culture, from the point view of the social
responsibility undertaken by design.

Key words: Wu culture, painting embroideryart, custom women$s clothing design, regional characteristics
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Fig.1 Spring summer dresses of NI - TIGER in 2013
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Fig. 2 Summer new style with painting elements of

fishing license in 2016

3 ERIZERHESEA (55X ERE RS
E)
Fig. 3  Painting embroidered themes of custom dress
( Designed by the Lianhualao clothing store in
Guzhou District)
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Fig.4 Hand painted clothes of cotton yarn ( Designed by
author and the Lianhualao clothing store in
Guzhou district)

B S5 EHEZpKFL(HARERERIGEEE)
Fig. 5 Hand painted silk clothes ( Designed by the
Lianhualao clothing store in Guzhou district)
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Fig.6 Black and white colored bamboo, and the use of

stitches
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Fig. 7 Adjacent colors combination and the use of

stitches ( Designed by author and Liang

Xuefang embroidery art Ltd. )
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Fig. 8 Weak contrast of the colors and the use of

stitches
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Fig.9 Implicit and elegant color matching, and the use
of stitches ( Designed by author and Liang
Xuefang embroidery art Ltd. )
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