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Oriental Ink Art in Modern Scarf Decoration Design Survey

DU Bo, WANG Mangian
(School of Fashion,Dalian Polytechnic University,Dalian 116034 , China)

Abstract ; Patten decoration is the soul of scarf design and the decoration design focuses on the concept convey, it is feasi-
ble and necessary to integrate Chinese ink art with modern fashion scarf pattern. As silk and ink being the representative of
Chinese civilization, there are numerous association between them. The article analyses three levels of ink mood |, respec-
tively, " Lively thyme" " Poetry homologous" ." Virtual and real" , and finds out that their way of expression and their inte-
gration with visual elements such as poems, books, paintings and prints have important impact on the pattern design of

scarves. The embodiment of Chinese ink and wash painting elements in scarf design can not only increase the aesthetic

appeal of the product, but also spread and develop Chinese traditional aesthetic spirit.
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Fig.1 Silk scarves design work (1)
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Fig.2 Silk scarves design work (2)

3.3 £m5ANKkESZHEE

RESEAHAR BB 7 12 R e AL e Tl R 22 Bt
LR B AT o o AR AR, it R L7
AR, 22110 B 56 22 5 NAR e HE 0 55 14 e 52 4 () A%
oo CLma) (UL 3) TE & 5 Tk —F AR i 1]
FEM 22N HIEAE R a5 0 — Uk
ZMR, ERNIE T BB 2 Ty R R . CLLRE ) KA 58
K P LRSS A S FEAR TR, 7R A% 5 Y [ 1)
HREE N AR BT, DB A R
W, Xk s 2, ik B e ST AR A i BB 3R TR
I AT LA 22 T T R 56 42 T, d a0 T AR A1 T
R 22 T 5 e Ty Wb e Ak, 7 R 22 1h 5 N iR ok
T FEL 8, 2, 0 i O 8 R R P At A A R 52 =2 56
W R 5107 5, AN & 40, ) B 5%
RIEZAINCES RPN N U EIK (o F eSS K3 N
TIARBE Y RE 52 2 958 b 22 i o i) LA HEAT 1% 58 1 B
HAGTE, KRASHE A AR B 578
A gl 22 T S AR P R A A S A
IR sh s8R . SR A7 55 1 p R Bt
AR P B AR A 3, AR B AR AL
IR, R KB L M2 35

4 % iE

AU PRSP S S LA & LIV N W]
AR EE LA T A CMEE A2 m 2R
W e HE ZAIE 20 LUy, IF BT 205
TP AR A B 1 L E, B B2 Thikt
HR KA [ J2 T AR A R AP T B B A% 2
SCAEH A B RO I AN B R L 4 A



- 312 - B R F IR 1%
KR o K gH ESCARFS , NS AR IR P Sk

W5 22 I BTSSRI B YK 880s HITE 22
b, AT LA E 22 it i A B ik 2k 22 T R AR
E e € AR S & R U £ S LA
R L G, 122 10 sk I i 1 O A AT ke 2 ) T
Wi, SEBUI 1 S AL G AL SE SR A B o

3 2mhBEm&ET(3)
Fig.3 Silk scarves design work (3)
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