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Abstract : In recent years, along with the increasing importance attached to cultural heritage ,the existence and development
of national costume museum as well as other relevant issues become research focus. This paper summarizes and classifies
the two display modes of current clothing museum,i. e. digital display and entity display,based on field research in costume
museum to compare their display carrier, display channel , display method,and display content comprehensively and systemi-
cally in hope to reveal the differences and developing trend of digital display and entity display to form an organic combina-
tion of the two display modes to better demonstrate the cultural deposits and social value of Chinese national costumes,
hence it is of great significance to seek an effective solution to the display design of costume museum as well as the protec-
tion and inheritance of national costume.
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Fig.1 Presentation of clothing arranged plainly
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Fig.2 Presentation of furnishings arranged plainly

2.1.2 IRI#FETF TRIFRINEIEEDR
TN SR SRR T R A 1) R SC A, o8 PR A ST T LA
AT G AT R . SRS #E R ] DL R 1 4
AURRHY T SCR MBI S HE (B 3 AR &
TR IR R ) IR R TR A A T B T PR (A
4 Sy e RO R A RO T AR e i) B Y- Al 4k
JEs e B AR B

YR R I H v is F i 2 0 SR R R Y
=, PE A R s I8 SO A A X T A R R 541G, o5
NGNS =2 N &L L R RLA ) L2y = W
2.1.3 BARF  BERRIETE IR KA 5
LSl E VPN LN N R I NG S B 411 & 7/ YA
IR JEIR o AR R R 45 2 R A R R O 5 R (AR I
RIS (B 5 R L g 8L e R a ) s &
AR (L 6 SR VTR R 2 B T R A A% > A 8 ) 1)
FEBOACR 5 Rt . I PR o IR A , 2 D

AT 7 ) S AR 7S A o 5 TR0 R 7 52 JE 7 AR

SRR, 38 X B

B3 HAmMEZRIERT
Fig.3 Presentation of textiles supported by braces
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Fig.4 Presentation of clothing supported by braces
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Fig.5 Presentation of models in suit
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Fig.6 Presentation of models in theme dress
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Fig.7 Presentation of subject scene of A Dream of Red Mansions
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Fig.8 Presentation of subject scene of A Dream of Red Mansions
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Fig.9 Virtual gallery of miao nationality clothing
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Fig.10 Presentation of folk costume and folk documentary
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Fig.11 Animated show of dyehouse
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Fig.12 Evolving map of folk costume

3 RiGEMIELERTEHFLRT
2 A%

Pk e 0 0 A R s RS2 R SR R R (L B 2
WAZE S, DRSE T T 2 1 R s 28R 7R 7 2L R
FBUL R WA T AT AE 225 o NI, A L3k
4 AJ7 T HEAT LUER , BEAE XoF MR A 1) T s 2R
FTRABT TR o
3.1 RREEHLER

TE A S 2 Ji s FEC AR e s v, 1 25 46
g A A S FAT A IR FE A BT 7
FRE A W S AR Jr 7 5 28 8 T A DAy S W AU 5 e O
AR A Ml o S ) R s i 2 LA B T 7 1) R 471 1 it
S5 s A S B SEAR B R ST AR SR R Y
4R S5 A, AR5 38 1o e 1 55 0 A RAR S AR R | [
Fr A G 1 T G R R g T R s DA 2 0 Rk
o MR T SR R 7 S AR S e R B T
e ] R MR A Jo ) LA AN A2 i A, 1 2 WL A
JoRBEAE 9 R IR WA 1 [+ i 35 743 5 2 1) IR R I o
WRITEARTERZ o WA A6 UE 153 S A g 7
23 [A) A REHEAT BROGE I 4 B9 25 WL a2 T el ot )
R 0 55 BT ARG R T 7R3 T R e W ) 4

RS T I 1A 92 A 7 T 85 22 M), R R AR
PRSP Ji 7 AR 5 S AR R 7R T 7 2 1) 1 1
JTAERE B A L ICIEAR LE, SR T MR 7S 2 1] 14 £ 2
ST, RO AR RS A e 7 it B B S B8R 45 R T
M AEM 5 IR Ml W S A s P 7 1) A
Ff AL TS AT BRI P B 25 (R AH L, B0 AR R R AR 4
HUREL T A SRR — 1 RO AR R LR
ARANSCAE N S A R 7R J 85 K T AR 4 o W 3 M ot 3R
AT, 7 ELAR X T 5 A R 7R B ol A, Ky
PR A A3 A U S A3 7 PR B, — AR REAF R 4
TiE 52 & 1) 22 SRR B2 48 30 T LA 6 i 8 R M A )

FALIER o BRI A5 B AT AT L3 i 22 A | i 41
L FH TR R TR ZE iz I R G S W .
FA L T R SE AR 7R , B AL m AT 1 15 58
(4 JE7R 22 18] S WL ] 25 2% 1 19 B, & 3 e i
5 IR ROAR S 5, 0 AT LA 5 A% s B AR AT I —
AN B2 o S PR ) A S R B 8 A R s £ S BT
W v] LA s A4S 0 B, A R R A 1
W, 75 S PR s DA 75 19 JIR A S0 P R BB 5 Y
PRI A SCAL AR B, JERSZ DR e i 1) A 4 ik
3.2 RARAAMER

FET R A B AN TR I o 125 40 5 A R s
5 SRR P Y R 77 sCR R B I Y 22 57
SCRBTR G020 B, R, IR e 1 T AR 0l J s 2R
FR 5 ZEHEAT IR SC ) 2 G s L At B 7R i 7 M
FBof H B M A WA E HERET I, WA 5
S I A R] — I 23 7 A, LS R A2 3 TR R R
FP R SR A0 SR P TR L BRI R e JR R SO A R
Bho B e i 52 R e s O SN A S e 42, e A R
J1o BEBE R R R, AR 0 e ) 2 — 23
B HERI TR IR, R N 2 et 3 B, LA
AT AR B0, i EL T DLl 455, 2 ) SE 56 A
(ENITE S 33 R % 3 L i R e 3=y
TGV I, B R A i 7 b 82 A 3K 8 o ke g
AORERE . i L, B R i S 4% 8 7% 33 A 0L L R Ak
P 7 T 2XAE AR IR SR B A o045 21056 2 19 [7)
I, 3223 )| 7R B T BEA 22 M 20 W DR 3R 1952 i)
T2, SCOHE Bt B — L8R R A R bk, 91
U, o TR A T AR R R ) R BR R, LA
PR Al B S R 22 A AN il AR PR AR A, 2
Bt SCHIASRERB AL RS 30, Bir LA 71 9 32 REUPE Jo
N HEA T A | B — , L RB I A — L8 A e E 2 0L
R AT R AR 2048 22 U o L 7 7 A A9 S



%34

R, E TR AR R B AR LR £ 283 -

TR BRAE I AR 55 B A BT X, AS BRI 2 AR A
AR EE . S, R SO o B P AR 38 AR 2
R T RN T 5T AL AR 22 8] A B TR, U AR
Te ik 30T I 7 ) R A SC ) o

F 5 IR i B 2 A B 7 O S DL R 28 R
FRERAR G A DR K T A R R i i R B R
SLATE W WA, 35 58 11 B, 7 507 AL
IRZSE 2 A0, LA R AR B0 20 B R
T AT A2 B T 5 TR A A S 0 T AT S5

W EE S R AIF B OO0 T T, AR A R ) S
TR R BB 3 25 e T BEAh, 250 L o
W] PIFRAS R A R B, /D T A Bl S 0t . IR
YRR R 2R i HE M AR T
B M T MRS R R T IR e Ak AL R R IR
Wik ER Z R AR S, i a TR R 2k
P23k 072X, HE 0L S PR ) e e, SR T
e PN R A R B B R BT, 4 AR K T BRI
P wpt s RS, R s AU 45 Pl s i e ] 4 H
RS A B g, BT T AR R AR SC
ZIRIIEE RS . A28 H PG bV 5 SUIR A T T
TR B R SO TR O R R A A A BT RE, HUEL N
5 FRPR(E AT B L b AT 2 4 B 220N L SRR
s 4s/INUE BT IR SO, a8 B T e R R
SRR BRI E A YR, 5 A A BB
TR, T EL U A% =2 [ 1 1] LA o ) 368 o) 2 4 2 5
PSR e 130 R BT R B XL S
MEERZS 6] B0 37 SE W) J R, 3] 22 A b e b 1) 52
BIEBAT BN AN [ B9 J& 7 J7 ORI R A7 245 WL AR
7] 645 AR 56 60 752 5%, o Ay R 8 11 R 1%
AR T THEARABZ R 2,
33 EBRFEMOLER

SR AT 140 A A 20 o RS ) R T — e
PR — RS | SO T TS R U B ) LA
SRR AL AE S B RS S 5 5 — b BB 5 i
B, 3R R R 7 2 B R A B Hh S A A o e
YIEZE R Y1 B B R R, 2 i B A
AR R R TF 1k BN, M = R A T A
A ERE M5 AN ARE A e )k,
T 7 A 0 o2 3 £ 2 IR A S A 5 L, o
A PG R 2 RO A T U ) R TR A e - A
— B RERE LB AR E T, B EEE
MR E LS A, )2 rh 38 JGm 20, U HL L —1f >
IEAESU , s 3 LA S SE Y i 15 bz AR
HAMHE, SR R R T BUE £ XS A (K
13 Sy GRS 2= YR &) o

(a5t

byst2

13 BiEtREDXAFHEFR
Fig.13 Weaving scene of Tujia girl in Enshi
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