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Influence of the 1980s-Style to Modern Fashion

CHEN Bin
(School of Fashion and Art Design, Donghua University , Shanghai 200051, China)

Abstract: The 1980s fashion has strong characteristics and special aesthetic appreciation. The style of 1980s has a far-
reaching influence to nowdays’fashion in creation,structure and trend. This paper explored the basic element of 1980s-style

after analyzing the background of 1980s-style ,discussing the garment construction and the development of fashion history.

This research is aimed to set up a new way and method of modern fashion design.
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