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Research on the Fashion Style Drawing Method
According to Industry Needs

LI Nan
(The Art Department of Communication University of China, Beijing 100024 , China)

Abstract : This article proceeds from real industry needs and step by step, explains the fashion style design method and
corresponding technique of expression. It introduces the design and drawing of the fashion style from the aspects of design
aesthetics, drawing method, style composing, fabric expression and craft technique. The purpose is to help the clothing
professionals and readers who are interested with the style drawing to understand the fashion style composing, expand their
design thinking, grasp the deeper level of fashion expression essentials, enhance the express force of the style drawing and
finally raise the level of fashion design.
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Fig.1 Style drawing in accurate proportions
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Fig.3 Express different style of garment using different type of linellae
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Fig.4 Common drawing method
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Fig.5 Garment show postures
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Fig. 6 Composition which takes the shoulder line as baseline
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Fig.7 Complete set of style chart based on center front line
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Fig.8 3 Style chart methods to express the front and back design
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Fig.9 Style chart which emphasizes details
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